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Wednesday, April 12, ~006 
College of Fine Arts Concert Hall 
855 Commonwealth Avenue 
Here, a desired life in music is grounded in great teaching, deman · . g 
performance, solid scholarship and devoted love of the art. We a:. 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
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Wenesday, April 12, 2006 at 8pm 
College of Fine Arts Concert Hall 
TIMES ARROW 
NEW MUSIC ENSEMBLE 
KETTY NEZ director 
Composer's Holiday (1944) 
TERA GORSETT violin 
KETTY NEZ piano 
Three Poems of Sylvia Plath (2005) 
AVERY GRIFFIN baritone 
JAMES RADFORD piano 
Short Suite for Piano (2002) 
II. a lyrical invention: moderato 
III. Aria: sempre legato (2002) 
HEATHER GILLIGAN piano 
Lament for John (2003) 
TERA GORSETT violin 
ANTHONY GREEN piano 
East Wind (1987) . 
JESSICA LIZAK flute 
Two Songs on Poems by Anne Fessenden (1999) 
Lookout 
The Song Wheel 
A VERY GRIFFIN baritone 
MEG GRIFFITH alto flute 
PEI-YEH TSAI piano 
INTERMISSION 
Desert Stars (No. 3) and Desert Mountains 
(No. 6) from Six Piano Pieces (1993) 
PEI-YEH TSAI piano 
ANTONIOU 
NEZ 
LIPTAK 
Lament for Manos (1995) 
GABRIEL MERTON clarinet 
wind(ows) (2004) (premiere) 
PETER ZAZOFSKY violin 
MICHAEL REYNOLDS cello 
KETTY NEZ piano 
Commedia (2001) 
Entrata-Harlequin and Columbine: Bold, 
energetic; not too fast 
Intermezzo-Pierrot: Slow, gentle 
and sentimental 
Intermezzo-Pulcinella: Brittle, playful 
Finale-Scaramouche: Fast, with vigor 
TERA GORSETT violin 
GABRIEL MERTON clarinet 
ANTHONY GREEN piano 
Time's Arrow Ensemble 
Heather Gilligan, piano 
Tera Gorsett, violin 
Anthony Green, baritone 
Avery Griffin, v...oice 
Meg Griffith, flute (alto flute) 
Jessica Lizak, flute 
Gabriel Merton, clarinet 
Ketty Nez, piano 
Pei-Yeh Tsai, piano 
A big thanks to special guests James Radford, Michael Reynolds, and Peter Zazofsky. 
PROGRAM NOTES 
LUKAS FOSS (b. 1922) 
Composer's Holiday 
Third of Three Pieces for Violin and Piano, the Composer's Holiday was premiered by Roman 
Totenberg and Lukas Foss at Carnegie Hall in New York, 1944. There are also versions for 
flute and piano, as well as for violin (or flute) and orchestra. This jaunty piece recalls, in 
patchwork fashion, tuneful fragments of American popular idioms. Rhythms seem disin-
genuously "square," though syncopations and odd ostinati creep in, adding great spice to 
this light-hearted work. 
JAMES RADFORD (b. 1978) 
Three Poems of Sylvia Plath 
-Ketty Nez 
James Radford studied composition with Martin Amlin and Steven Weigt at Boston 
University's College of Fine Arts. Radford 's song set Three Poems of Sylvia Plath was pre-
miered at his senior composition recital on May 6th, 2005. All three songs show evidence 
of the composer's ability to use strict compositional procedures in an unobtrusive fashion 
that enhance Plath's evocative poetry. The first poem, "The Beggars", was written in 1956 
while Plath and Ted Hughes were living in a Spanish fishing village named Benidorm. 
Here Radford employs a scalar tone row to symbolize nightfall and to represent the 
grf:' ' ue beggar. The second two poems, "Frog Autumn" (1958), and "Two Views of 
w:\ s" (1957), have elements of humor that Radford exploits to their fullest extent. In 
"Fro '.Autumn" the music plays the joke straight, accompanying the absurd text with plain-
tive chords in the right hand based on stacked fifths and fourths over a sonorous pas-
sacaglia bass. "Two Views of Withens" presents complex swirling textures that are appro-
priately mismatched with the, no doubt, comically mundane nature of the poem itself. The 
entire set is permeated by an almost recitative-like approach to text setting, lending a play-
ful air to Radford's stringent harmonic language. 
S~UEL HEADRICK 
Short Suite for Piano 
-Avery Griffin 
Samuel Headrick's Short Suite for Piano is a three-movement work for solo piano. 
Composed in 2002, the piece was originally conceived as only a two-movement work; this 
included a vast, expansive aria followed by a quicker, toccata-like last movement. These 
two movements now stand as numbers II and III. Movement I was written more recently, 
with the intention of rounding out the set. In writing this current first movement, the com-
poser took the left hand of the third movement and wrote freely above it, to create a lyrical 
two-part invention. Tonight's program will include the first two movements - this inven-
. tion followed by the aria. 
RICHARD CORNELL (b. 1946) 
Lament for John 
- Heather Gilligan 
It is difficult to compositionally memorialize a John Daverio, a man who has done so much 
for the world of music. However, it is not impossible, as this piece on the whole successful-
ly and introspectively reflects on the personality and the work of its dedicatee. Lament for 
John is A-Bin nature, the A section is a free, reflective cadenza, an Bis a mixture of John's 
personality (contained in quotes from the second of Schumann's Three Fantasy Pieces Op. 
111) and personal remembrance, combined with ideas from the A section. The piece ends as 
mysteriously and unexpectedly as John Daverio departed this earth. 
SHULAMIT RAN (b. 1949) 
East Wind 
- Anthony Green 
f am.it Ran's (b. 1949) East Wind captures remarkable ferocity, but she describes the cen-
age of the piece as the calm after the storm: "from within its ornamented, inflected, 
Wmding, twisting, at times convoluted lines, a gentle melody gradually emerges." The title 
alludes to very strong winds in Israel and the Middle East, the composer's homeland, that 
can overpower everything in one moment, and then dissipate into P.erfect stillness. These 
qualities of volatility and unexpectedness p~rmeate the I?1ece. The title also connects with 
the piece's vaguely Middle Eastern harmoruc and melodic language. 
--
Demanding passages, extreme registers, and rhythmic diversity entwine themselves within 
an improvisatory sound world. The whole piece, rather than starting from a particular 
melodic cell and building from there, actuaJJy begins from a quite developed statement of 
that essential idea; only at the end does the distiJJed essence of it arise. 
-Jessica Lizak 
MARTIN AMLIN (b. 1953) 
Two Songs on Poems by Anne Fessenden 
Completed in 1999, Two Songs on Poems by Anne Fessenden displays composer Martin 
Amlin's skill at integrating intensely contrapuntal textures with a readily accessible sense 
of lyricism. The former trait is exhibited by one passage in "The Song Wheel" which over-
lays five against three against two. The latter trait is readily evident in the lush, incisive, 
and quasi-diatonic harmonic language that characterizes the opening section of "Lookout". 
Underpinning both songs is a both supportive and virtuosic piano part which betrays 
Amlin's experience as a collaborative pianist. The alto flute and voice float on top of the 
piano's ever shifting harmonic and rhythmic frameworks, giving the listener the sense of 
the spinning wheel that can never stop and is never entirely stable. 
RICHARD CORNELL (b. 1946) 
Six Piano Pieces 
-Avery Griffin, Meg Griffith, Pei-Yeh Tsai 
The movements of Six Piano Pieces (1990-3) include Tracer, Heron and Kingfisher, Desert St ~ 
Fox Episode, (With Strength and a· sense of rage) and Desert Mountains. This work is cl.\ W 
cated to the composer Richard Cornell's friends and colleagues who are pianists, incluc.. .g 
David Deveau, Jeanne Golan, Sheila Waxman, David Witten, Leslie Amper, Randall 
Hodginson, Margaret Baltz. Performable either as a complete set or individually, sections 
of this work were composed at Belmont, Massachusetts, the Yaddo Colony in New York, 
and in Utah. Inspired by nature, especially the American Southwest, the composer com-
ments: 
"Desert Stars recalls a trip to the wild northern section of Capitol Reef in 
Utah, and evokes the solitude and a sense of calm and great distances. The 
mountains in question are the Henry Mountains, also in southern Utah, vis-
ible from the high camp in the northern section of Capitol Reef. The air is 
so clear you think they can be reached by an hour's walk. The map, though 
shows they are 40-50 miles away. They exist on a completely different 
time/space scale and they do not regard us. Surrounded by desert, these 
mountains are like islands. Original peoples always hold mountains to be 
sacred and a source of power." 
THEODORE ANTONIOU (b. 1935) 
Lament for Manos 
-Pei-yeh Tsai 
Theodore Antoniou says of his Lament for Manos, written for the Greek clarinet virtuoso 
Stathis Kiosoglou: "The whole piece should be performed very quietly, slowly and with a 
meditative character. This ... is one of several pieces I have composed lately for my friend 
the great Greek composer and initiator Manos Hadjidakis, who died in 1995. A friend we 
all miss more and more." In Lament, Antoniou utilizes the clarinet's extraordinary dynamic 
range; the performer must pace a slow crescendo and tempo increase over the course of 
about three minutes. In the final phrase of the piece, extension tubes are used to obtain 
notes lower than the clarinet's typical range creating a ghostly yet tranquil effect. 
-Gabriel Merton 
KETTY NEZ (b. 1965) 
wind(ows) 
Written in the summer of 2004 (revised 2005), composition on wind(ows) began after a !or 
road trip through the American West. Gazing at otherwordly rock formations and desert 
sights which flew past my window as I put in the long miles under a hot sun, I started to 
muse . .. associations suddenly appeared through "windows" which cut into ongoing 
ruminations. 
l 
I took this as a working compositional idea, and my mind's ear would similarly jump occa-
sionally to other musics - bebop jazz, Balinese gamelan and its rapid interlocking patterns 
of kotel<an, hyper-expressive runeteenth-century strin~ music - winking at the genre of 
piano trios - and sneak (?) appearances of tonality arrudst landscapes in chromatic "grey." 
The music also expresses the struggle between precise divisions of time -- the endless tick 
of clocks -- and the whimsical nature of the human experience of time. 
DAVID LIPTAK (b. 1949) 
Commedia 
- Ketty Nez 
I wrote Commedia, for clarinet, violin, and piano, as a four-movement "comedy" that uses 
the figures from the traditional Commedia dell'Arte, the 16th-century form of improvised 
comeay that created the characters that are still with us. The first movement is an Entrata, 
and, after the "actors" burst onto the stage, presents the coquettish dance of Harlequin and 
Columbine. The middle movements are called Intermezzo, and the first of these is about 
Pierrot, the melancholic and meditative dreamer. The second "intermezzo" portrays 
Pulcinella, the dwarfish humpback with the crooked nose; the cruel bachelor who chases 
pretty girls. The last movement is the Finale, and presents Scaramouche, the bold, swag-
gering soldier dressed in black and brandishing a sword. The piece ends with a retreat of 
all the actors from the stage in a reversal of the beginning of the work. 
T TS AND TRANSLATIONS 
T.\ oems of Sylvia Plath 
The Be)?)?ars 
Nightfa11, cold eye-neither disheartens 
These goatish tragedians who 
Hawk misfortune like figs and chickens 
And, plaintiff against each day, decry 
Nature's partial~ haphazard iliumb. 
Under white wall and Moorish window 
Griefs honest grimace, debased by time, 
Caricatures itself and thrives 
On the coins of pity. At random 
A-beggar stops among eggs and loaves, 
Props a leg-stump upon a crutch, 
Jiggles his tin cup at the goodwives. 
By lack and loss these beggars encroach 
On spirits tenderer than flieirs, 
Suffering-toughened beyond the fetch 
Of finest conscience. 
Nightfall obscures 
The bay's sheer, extravagant blue, 
White house and almona grove. The beggars 
Outlast their evilest star, wryly 
And with a perfidious verve 
Baffle the dark, the pitying eye. 
Frog Autumn 
Summer grows old, cold-blooded mother. 
The insects are scant, skinny. 
In these palustral homes we only 
Croak and wither. 
Mornings dissipate in somnolence. 
i - sun brightens tardily . . 
ng the pithless reeds. Fhes fail us. 
,, fen sickens. 
Frost drops even the spider. Clearly 
The genius of plentituae . 
Houses himseff elsewhere. Our folk thin 
Lamentably. 
- David Liptak 
Two Views of Withens 
Above whorled, spindling gorse, 
Sheepfoot-flattened grasses, 
Stone wall and ridgepole rise 
Prow-like through ofurs 
Of fog in that hiii.terland few 
Hikers get to: 
Home of uncatchable 
Sage hen and spry rabbit, 
Wnere second wind, hip boot · 
Help over hill 
And hill, and through peaty water. 
I found bare moor, 
A colorless weather, 
And the House of Eros 
Low-lintelled, no palace; 
You, luckier, 
Report white pillars, a blue sky, 
The ghosts, kindly. 
Two Songs on Poems by Anne Fessenden 
Lookout 
To the high point, sparse, bent, 
weatherworn beside trees, I have 
risen. I stop to gaze backward 
across the contoured earth where I 
have walked that is the shape of 
my life. Sloping peaks that follow 
one another contain valleys that 
are invisible above clearweather 
clouds repeat the peaks and spot 
the sky as flocks of sheep. The 
awkwardness of life dissolves into 
the larger atmosphere as far as I 
can see. This view of life sustains 
me as I move. Placed on that spot 
higher than my life has been lost 
In the view of where I've been 
poised on a foothold beyond. 
The Song Wheel 
You can still hear the surf in the 
pines and it comes from far out 
and seems not to cease. The sea 
floor is shallow for many lea~es 
and the waves roll slowly in. On 
the broad mown hill in the grove 
of pines there is little obstruction 
the wind blows for miles and the 
pines sing of it. The invisible 
flight across the low hills casts 
cafms between each surge that 
sings a phrase on a song wheel. 
The wind turns it around and it 
sings. Whoever walks up in early 
September when the sun is warm 
ana the pine needles smell and 
looks over the swaying goldenrod 
to the rolling foothills 1rom where 
the wind comes can close his eyes 
and hear the surf that comes in 
from distant places far out and 
with each surge lets out the sight of 
a song on singing hill where tne 
song wheel spins. It's spinning 
still. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, April 13, 5:30pm Music Education Research Seminar 
THOMAS MANUEL trumpet 
The Influence of Social Dance on Popular Music 
CFARoom 154 
Tuesday, April 18, 8pm Boston University Symphony Orchestra 
M· y, April 24, 8pm 
Tuesday, April 25, 8pm 
Wednesday, April 26, 8pm 
and Symphonic Chorus 
ANN HOWARD JONES and DAVID HOOSE conductors 
MICHELLE JOHNSON soprano 
SIMON ESTES bass-baritone 
An all Vaughan Williams Program 
Symphony No .. 4 in F minor 
Dona Nobis Pacem 
Carnegie Hall, New York 
Faculty Lecture Recital 
BRITA HEIMARCK 
Balinese Discourses on Music with live 
Balinese "gender wayang" (shadow play) music 
CFA Concert Hall 
Boston University Wind Ensemble 
DAVID MARTINS conductor 
WILLIAMS The Sinfonians 
ROUSSEL A Glorious Day 
ANTONIOU New Work 
SMITH Dance Mix 
MAW American Games 
Tsai Performance Center 
Muir String Quartet 
In residence at Boston University 
TURINA L'Oration de/ Torero 
SCHUBERT Quartet in A minor 
SMETANA Quartet No. 1, "From my life" 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
$10,000 to $24,999 
The Clowes Fund, Inc 
Jeff and Ann Gelfon 
Ann and Gordon Getty Foundation 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. John M. Kasson 
Dr. Irene Gesiak Kelley 
Margaret S. Lindsay Foundation 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. Richard Grausrnan 
Mrs. Marian H. Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Linda Cabot Black 
The Blount Foundation, Inc. 
Ms. Dorothy D. Cameron 
Ors. John A. and Harriet S. Carey 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Mr. William E. Earle 
Mr. and Mrs. Darrell R. Griffin 
Join the Friends of Music 
Mr. Blake W. Hinson 
Professor Phyllis Elhady Hoffman 
Mr. John E. Loveless 
Mrs. Doris Mae Rakowski 
Mrs. Arny Abrich Shernin 
Mr. Charles A. Stakely 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
David Feigenbaum 
Dr. Michelle Goodwyn,LLC 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Ors. Larry G. and Ann Howard Jones 
Ms. Maureen Meister 
Mrs. Helen Salem Philbrook / 
Ms. Helen J. Steineker 
Mrs. Ellen Katz Willner 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Yvette S. Attaya 
Ms. Margaret R. Bennett 
Dr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mrs. Margaret May Darnen 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Mrs. Lynne M. Harding 
Ms. Julia A. Hennig 
Mrs. Jeannette F. McLellan 
Mr. Bernard G: 
0
Schwartz 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Contributors to the Music Programs belong to a select group of people who believe in the importance of 
supporting young musicians through their educational activities, events, programs, and performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For infor-
mation, please contact Chris Santos, Director of Development and Alumni Relations, Boston Universi ty 
College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs for the past twelve months, as of 
January 9, 2006. Due to program deadlines, some donor names may be absent from this list. We thank . 
you for your understanding. , 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell via/a• 
Edwin Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Bayla Keyes violin• 
Michelle LaCourse via/a• 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin* 
lkuko Mizuno violin 
John Muratore, guitar 
Renee Krimsier flute 
Lynn Larsen horn 
Don Lucas trombone• 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul horn 
Michael Monaghan 
saxophone 
Craig Nordstrom clarinet 
Elizabeth Ostlingflute 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske horn• 
Robert Sheena English horn 
Ethan Sloane clarinet• 
George Neikrug cello++ James Sommerville horn 
James Orleans double bass Linda Tooteflute 
Leslie Parnas cello. 
Ann Hobson Pilot harp PIANO 
Barbara Poeschl-Edrich harp Jonathan Bass 
M' Reynolds cello• Anthony di Bonaventura• 
Ri Rider cello Maria Clodes-Jaguaribe• 
Toda eber double bass Linda Jiorle-Nagy 
David Soyer cello Randall Hodgkinson 
Roman Totenberg violin++ Michael Lewin 
Michael Zaretsky viola Victor Rosenbaum 
Peter Zazofsky violin• 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell, lute 
Marilyn McDonald 
Baroque violin 
Emlyn Ngai Baroque violin 
Martin Pearlman• Baroque 
ensembles 
Marc Schachrnan 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes harpsichord 
MUSICOLOGY 
Victor Coelho* 
Zbigniew Granat 
Brita Heimarck* 
Thomas Peattie* 
Joshua Rifkin 
Evan Scooler 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci• 
Anthony Palmer 
Evan Sanders 
Steven Scott 
CONDUCTING 
David Hoose• 
Ann Howard Jones• 
David Martins 
Craig Smith 
OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Ted Hewlett 
COLLABORATIVE PIANO Andrew Shenton• 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin* 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Allison Voth* 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombone 
Shiela Kibbe* Joel Sheveloff* 
Robert Merfeld Arthur Stokes STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Peter -Chapman trumpet 
ORGAN 
Nancy Granert 
Peter Sykes 
Geralyn Coticone flute VOICE 
Doriot Dwyer flute Michelle Alexander 
Terry Everson trumpet• Sarah Arneson• 
John Ferrillo oboe Penelope Bitzas• 
Richard Flanagan perwssion Kendra Colton 
Joseph Foley trumpet Sharon Daniels* 
Timothy Genis percussion James Demler* 
Ian Greitzer clarinet Simon Estes• 
Ronald Haroutounian Jodi Goble 
bassoon Phyllis Hoffman'* 
Scott Hartman trombone Frank Kelley 
John Heiss flute Susan Orrnont 
Gregg Henegar bassoon Maria Spacagna 
Daniel Katzen horn 
Carrie Koffman saxophone 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim_ Petosa, Director, School of Theatre 
Juii;t Simpson, Director, School of Visual Arts 
T Mitro, Assistant Dean, Enrollment Services 
l. arr, Executive Director for External Relations 
Mary P. Squiers, Executive Operations Officer+ 
Zoe Krohne, Director of Admissions and Student Affairs+ 
Vambah Sillah, Executive Assistant+ 
Chris Santos, Director of Development and Alumni Relations 
+-indicates employee of the School of Music 
Jeremy Yudkin• 
THEORY and 
COMPOSITION 
Martin Amlin• 
Theodore Antoniou• 
Richard Cornell* 
Lukas Foss• 
Samuel Headrick* 
David Kopp• 
Ketty Nez* 
Elena Roussanova Lucas 
Ludmilla Leibman• 
Gunther Schuller 
John Wallace 
Gerald Weale* 
Steven Weigt* 
MUSIC EDUCATION 
Sidi Camara 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++ Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
Brent Wilson, Manager of Production and Performance 
Tuaha Khan, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
Chris Wilson, Recording Engineer 
Sandra Parker, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
855 Commonwealth Avenue, Boston, MA 02215 
617.353.3350, www.bu.edu/cfa 
